EXERCISE 33-2 Analysis with modulation

Study and listen to each Worksheet example. Then complete the following tasks for each:

Identify the starting and ending keys.

Answer the question(s) regarding each excerpt.

Determine the harmonic rhythm, and provide a Roman numeral analysis beneath the
staff. Include a pivot chord to show where the modulations take place.

Question for Worksheet example 33-1: What term best describes the relationship between the
two keys in this excerpt? (Choices include relative, closely related but not relative, distantly

related, parallel, and enharmonic.)
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Worksheet example 33-1. Orchestral reduction of Joseph Bologne, Symphony in G major, op.

11, no. 1, mm. 9-21



Note for Worksheet example 33-2: Don’t get too caught up in chord inversion and position in
this excerpt, as the cello part continually moves by step, thus changing chord inversion and
infusing the texture with a lot of passing tones. It is more important to identify Roman
numerals and pivot chord placement than to label chord inversion in this excerpt.

Questions for Worksheet example 33-2:

1) This piece modulates twice. What term best describes the relationship between the two
key areas that are used in this excerpt?

2) What kind of cadence occurs in mm. 3—47?
3) What kind of cadence occurs in mm. 7-8?
4) What kind of cadence occurs in mm. 11-12?
5) What kind of cadence occurs in mm. 15-16?

6) What term(s) best describe the form of mm. 9-16?
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Worksheet example 33-2. Haydn, String Quartet in D major, op. 20, no. 4, mvt. 3, trio section



Questions for Worksheet example 33-3:
1) What term best describes the relationship between the opening and ending keys?
2) What kind of cadence occurs in mm. 7-8?
3) What kind of cadence occurs in mm. 11-12?

4) What term(s) best describe the form of this excerpt?
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Worksheet example 33-3. Robert Schumann, Myrthen, op. 25, “Hochlanders Abschied,” mm.
1-12




Questions for Worksheet example 33-4:

1) What term best describes the relationship between the opening and ending keys of this
excerpt?

2) What kind of cadence occurs in m. 4?
3) What kind of cadence occurs at the end of this excerpt?

4) Based on this cadence structure, what is the best term(s) to describe the form of the
excerpt?

Allegretto (2 = 92)
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Worksheet example 33-4. Cécile Chaminade, Gavotte from Album des Enfants, op. 123, mm.
1-8



Note for Worksheet example 33-5: Assume a harmonic rhythm of one chord per bar.

Question for Worksheet example 33-5: What term best describes the relationship between the
two key areas of this example?
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Worksheet example 33-5. Antonio Vivaldi, Violin Concerto in E minor, RV 277 ("Il Favorito"),
mvt. 2, mm. 8-15



Questions for Worksheet example 33-6:

1) What term best describes the relationship between the opening and ending keys of this
excerpt?

2) Describe the root motion of the harmonic sequence that starts in m. 2.
3) Describe the root motion of the harmonic sequence that starts in m. 3.
4) Describe the root motion of the harmonic sequence that starts in m. 4.

5) What kind of non-chord tone is used in m. 1?

6) What kind of non-chord tone is used in mm. 4-5?
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Worksheet example 33-6. J. S. Bach, Well Tempered Clavier Bk. 1, Prelude 6, mm. 1-6



Questions for Worksheet example 33-7:

1) What term best describes the relationship between the opening and ending keys?
2) What kind of cadence occurs in m. 2?

3) What kind of cadence occurs in m. 4?

4) What kind of cadence occurs in m. 6?

5) What kind of cadence occurs in m. 8?

6) What term(s) best describe the form of mm. 1-4?

7) What term(s) best describe the form of mm. 5-8?
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Worksheet example 33-7. Ludwig van Beethoven, Piano Sonata no. 10, op. 14, no. 2, mvt. 2,
mm. 1-8



Note for Worksheet example 33-8: For this excerpt, there is no need to label all implied chords
beneath the staff. Instead, simply identify the opening and ending keys, and identify the best
place for a pivot chord and provide a label showing the function in both keys.

Questions for Worksheet example 33-8:

1) What term best describes the relationship between the opening and ending keys of this
excerpt?

2) What kind of cadence occurs at the end of this excerpt?
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Worksheet example 33-8. Elisabeth Jacquet de La Guerre, Suite in F major, Allemande, mm.
1-7



