Example 25-1 Part writing principles in action: connecting root position triads

You are given:
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STEP 1. Complete the bass line.
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STEP 2. Create a soprano line that uses stepwise or same note motion and contrary or
oblique motion with the bass whenever possible.
[-----oblique motion-----] [-----oblique motion-----]
[-----contrary motion-----] [-----contrary motion-----]
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STEP 3. Complete the inner voices using stepwise or same note motion whenever
possible.
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