EXERCISE 24-1 Chord motion and voicing

Part A. Study and listen to the example below. Label each chord position y and listen to the
example below. Label each chord position with O, N, or C (for open, neutral, and close,
respectively) and the cadences above the grand staff. Then label the motion between the bass
and soprano voice with P, S, O, or C (for parallel, similar, oblique, or contrary, respectively)
between the staves. In cases where both the soprano and bass remain stationary, no label is
needed (for no motion has occurred). Finally, provide a Roman numeral analysis beneath the
grand staff. The first measure is done for you.
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Worksheet example 24-1. Samuel Scheidt, Bergamasca, mm. 1-8



Part B. For each problem, provide the proper key signature, and realize the Roman numerals
given beneath the staff in open (O), neutral (N), or close (C) position as indicated in four voices
(SATB). If the triad is in root position, double the root, which is also the bass. If the triad is in
first inversion (°), double the soprano. If the triad is in second inversion (§), double the fifth,
which is also the bass. The first problem is done for you.
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